


THE LUTE, 






A MONTHLY F¥OURNAL OF MUSICAL NEWS. 











No. 180.] 
Registered for Transmission Abroad. 








CONTENTS. 





PAGE 
Mr. HERBERT EMLYN.. 657 
CuRRENT NoTEs es 657 
Moras For Musicians (No. 10) 661 
DoINGS IN THE PROVINCES, &c. 661 
CoRRESPONDENCE 662 
New PUuBLICATIONS an 662 
To A ScoTTIsH CORRESPONDENT 663 
Stray NoTEs .. oe o* oe oe 663 
THE LuTeE “ Missinc WorD” CoMPETITION 664 








MR. HERBERT EMLYN. 





TueE subject of THe Lute’s portrait for 
December is Mr. Herbert Emlyn, one of the 
finest tenor vocalists at present before the 
public. He was born at Pont Ceri, Newcastle 
Emlyn (on the banks of the river Teifi), a very 
beautiful place in South Wales. Sprung from 
musical parents, Mr. Emlyn’s taste for music 
showed itself at a very early age. 
when quite a child in local choirs, and competed 
so successfully in “ Eisteddfodau” that he won 
over fifty prizes for solo singing, and as con- 
ductor of a choir. He came to London in 
1882, and on the advice of discriminating 
friends he determined to place himself under 
the best tuition. He accordingly entered the 
Guildhall School, where his first master was 
the late Mr. Montem Smith. Subsequently 
Mr. Emlyn took lessons from Signor Visetti 
and Mr. Fred. Walker. In 1888 he accepted 
an engagement with the Carl Rosa “ Light 
Opera Company,” with which body he signed 
an engagement for three years, and went on 
tour in the provinces, playing the tenor part 
in ‘*Paul Jones.” Later he understudied 
Chevalier Scovell’s part in “La Cigale” at 
the Lyric Theatre, London. In recent years 
Mr. Emlyn has dissociated himself from the 
stage, and devoted his principal attention to 
Oratorio and other concert work. He has 
appeared with distinguished success at St. 
James’s Hall, the Queen’s Hall, the Royal 
Albert Hall, and the Crystal Palace, and he 
has, in addition, fulfilled many important 
engagements in the leading provincial towns. 

Mr. Emlyn shines, par excellence, as an 
exponent of Oratorio, in which branch of his 
art his repertoire is very extensive. He has 
sung at the National Eisteddfod in company 
with such artists as Miss Ella Russell and Mr. 
Ben Davies. On two different occasions Mr. 


Emlyn had the honour of singing before the 
Prince of Wales at Newmarket, when he was 


He sang’ 
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accompanied on {the piano by Sir Arthur 
Sullivan in three of that fine composer’s songs : 
‘The Sailor’s Grave,” ‘*Take a Pair of 
Sparkling Eyes,” and “Once Again.” His 
voice is exceptionally pure and penetrating. 
He would be a revelation to the present 
votaries of “ Ballad Concerts.” He is as 
modest as he is talented. The portrait is from 
a photograph by Mr. Alfred Ellis, Upper 
Baker Street, W. 





CURRENT NOTES. 





THE prospectus of the thirteenth season of 
the Westminster Orchestral Society is before 
us. In addition to the three concerts promised 
in the usual course—at which at least two new 
works composed expressly for the society by 
Mr. A. Davidson Arnott and Mr. F. Corder 
will be performed for the first time—an “extra 
event” is announced for May 11, 1898. On 
this occasion a grand orchestral and choral 
concert in St. James’s Hall will be given jointly 
by the Westminster Orchestral, the Streatham 
Choral, and the Reigate Choral Societies, when 
the first part of the programme. will include 
the first public performance of a ‘‘ Mass in D” 
for soprano, chorus, and orchestra, by the gifted 
conductor, Mr. Stewart Macpherson, F.R.A. 
The three ordinary concerts are fixed for 
Wednesday, December 8, 1897, and March g 
and June1,1898. It isa farcry to Marchg, but 
on that date one of the most interesting pro- 
grammes conceivable will be brought forward, 
the principal pieces being the overture ‘‘ La Nuit 
de Mai ” (Rimsky-Korsakoft), piano concerto 
in E flat (Beethoven), Mr. Davidson Arnott’s 
new work, and a generous selection from 
Wagner’s “ Die Meistersinger.” 

a. 
2 

Tue Lamoureux Concerts opened on 
November 3 at Queen’s Hall, and were con- 
tinued on November 10 and 24. The last 
concert of the present or “A” series takes 
place to-day, December 1. Series “‘ B” opens 
on February 2, 1898; the three other concerts 
will be held on February 16, March 2 and 15. 
Series “‘C ” consists of two concerts, and these 
will be given on April 20 and May 4. No 
reader of Tue Lute can now complain of 
insufficient notice in advance. Reverting to 
November 3 there was no novelty to be 
discussed, the only difference in the usual con- 
ditions of these concerts being a very important 
one. For the first time M. Lamoureux con- 
ducted the permanent Queen’s Hall Orchestra 
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instead of, as heretofore, his imported band, 
which understood his every nod and beck, not 
to say wreathed smile. It was, therefore, not 
surprising if the performance went a little less 
smoothly than usual. At the second concert 
on November 10, all asperities seemed to have 
been filed down. Nothing could have been 
finer than the rendering, or more interesting, 
than the programme. There was something 
for all tastes. The first part consisted of 
Mendelssohn’s ‘‘ Fingal’s Cave” overture and 
Beethoven’s fourth symphony, both of which 
immortal works received the most delicate and 
thoughtful treatment. In the second part we 
were introduced to no less than three pieces by 
French composers, and these were announced 
as being heard for the first time in England. 
a * o 

Tue Prelude “Armor” by Silvio Lazzari 
(born 1858) is the introduction of a lyric drama 
which has not been heard upon the stage. It 
is an imaginative and admirably scored piece 
of instrumentation dealing with magic and 
romance. The drama to which M. Lazzari’s 
music forms the prelude is founded on a 
legend which represents Armor as wresting the 
Crown of King Arthur from the Korrigans who 
inhabited a lonely island. To compass this 
tempests and enchantments had to be braved, 
and many trials overcome. It would seem 
that the Korrigans themselves constituted one 
of the chief trials, for the book of words 
informs us drily that they were “nine fays of 
Brittany who possessed great powers for good 
and evil. They were. but two feet high, 
deessed in white, had long flowing hair, and 
were excellent singers.” Their biographer 
laconically adds: “ Their breath was deadly.” 
The music of M. Lazzari (who though born in 
Switzerland is practically a Fren¢hman) is ex- 
tremely interesting, though its daring character 
will not recommend itself. to reactionary 
musicians. “ Saugefleurie” (Sageblossom) by 
Vincent D’Indy was the second novelty, and 
here was indeed a rich feast. The themes are 
lovely and impassioned. The workmanship 
is fascinating. The third novelty was the 
last number of the suite “ Impressions d’ Italie” 
composed by G. Charpentier while staying in 
Italy as the holder of the famous “ Prix de 
Rome.” The suite comprises five numbers, 
and “Napoli” is the title of that which 
M. Lamoureux selected for performance. By 
far the longest section of the suite, it is very 
remarkable for its complexity. It is absolutely 
charming, and weare grateful toM. Lamoureux 
for having, in at least one programme, presented 
us with some music of the living and continually 
advancing French School. German music 


seems to be at present in a state of stagnation. | 


No one seems to take the place of Schumann 
or of Brahms. In France, however, men are 
rising up daily to swell the army headed by 
Massenet and Saint-Saéns. All the three 








novelties were a pleasure to listen to, and 
edifying to boot. 
* . * 

Master Bruno STEINDEL appeared at the 
Queen’s Hall at the Saturday afternoon 
concert on November 13.—The novelty at the 
Crystal Palace on the same date was “ The 
Storm overture, an orchestral ballad,” by 
Dr. Charles Vincent. This piece has for its 
basis Longfellow’s poem ‘“‘ The Wreck of the 
Hesperus.”” It did not achieveany overwhelming 
success.—Miss Vivian Edwards gave a charity 
concert at St. Martin’s Town Hall on 
November 12. 


i ste * 


THE sympathies of musical Europe are just 
now strongly with the illustrious Verdi, who has 
recently suffered bereavement by the death of 
his wife. Such a loss is, to a man of Signor 
Verdi’s advanced age, absolutely irreparable, 
and its occurrence cannot but be viewed with 
anxiety in connection with the health of the 
survivor. It is sincerely to be hoped that the 
veteran composer’s fine constitution may be 
enabled to withstand even this shock. 


* * 
* 


AccorpDiNnG to the Parisian Le Gaulois, the 
artists’ ensemble rehearsals for the production 
of Die Meistersingey at the Paris Opera, com- 
menced on September 14, and those for the 
mise-en-scene six dayslater. There were twenty- 
seven in all. The chorus rehearsals on the 
stage numbered fifteen, and with thirteen 
other sectional and five full rehearsals, the 
number is brought up to sixty. Fancy sixty 
rehearsals of an opera in London! As 
Mr. Joseph Bennett points out in The Daily 
Telegraph : ‘‘ There’is some advantage to art 
in a handsome subvention. Here we can only 
long for such completeness as a child cries for 
the moon, and with just as much likelihood of 
satisfaction.” 


* * * 

At the same time, our English system of 
non-subvention has negative advantages. It 
encourages a kind of ‘“ Free-trade” in music 
which has not hitherto proved disastrous to 
the best interests of the art in this country, and 
it precludts the possibility of undesirable or 
undesired operas being foisted upon us from 
political or other corrupt motives. What the 
public wants is, in the main, furnished to it; 
but this might not always be the case if State 
considerations, and the almost inconceivable 
‘‘ red-tape ” of Government officialism, were to 
be once imported into the choice of works to 
be performed. We know that any subvention 
would be theoretically made irrespective of the 
operas given. But we are also certain that 
practically, sooner or later, and in one form or 
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another, he who pays the piper will eventually 
call the tune. 
* * ok 

Mr. Gerarpd F,. Coss, formerly Bursar of 
Trinity College, Cambridge, to whose delightful 
compositions very appreciative notice has from 
time to time been made in Tue Lute, has 
received an official letter from Windsor, 
informing him that Her Majesty the Queen 
has been pleased to accept a copy of his new 
song, ‘‘ The Gay Gordons.” 


ot * 


* 


THE prize of £20, recently offered by a 
gentleman in Kensington for the best piece of 
chamber music by an English composer, has 
been won by Mr. Edmonstoune Duncan with a 
quintet for flute, clarinet, horn, bassoon and 
pianoforte. The judges were Dr. Charles Wood 
and Dr. J. G. Bennett, Professor Stanford 
acting as referee. The work is shortly to be 
heard in London. 

aS re * 

Mr. AND Mrs. HENSCHEL have been touring 
with the utmost success on the Pacific Coast 
of America. At San Francisco they were 
greeted with extraordinary enthusiasm. They 
will steam to England on March g, 1898. 

oh ‘hb 
* 

Tue Mottl Concerts have been even more 
successful than usual and fully justify the con- 
fidence reposed by Mr. Alfred Schulz-Curtius 
in the “ drawing” power of this great conductor. 
Each concert has been crowded, and everybody 
was grateful to Mr. Curtius for having engaged 
Frau Ellen Gulbranson (the Bayreuth Briinn- 
hilde), who appeared at the second concert. 
She sang Briinnhilde’s great song from the 
closing scene of Gétterdiimmerung * in a wonder- 
fully broad and artistic style, and at once 
appealed to her English audience as a 
magnificent artist. Earlier in the evening she 
gave the identical three songs (by Grieg) 
which were rendered by Mlle. Marcella Prégi 
at the first Philharmonic of this season on 
November 4. The programme (of the second 
concert) comprised works by Bizet, Beethoven, 
and Wagner. Bizet’s suite, ‘‘ L’Arlésienne,” 
was ideally played, the adagio for muted violins 
having never, perhaps, been so exquisitely 
rendered before. Beethoven’s 8th Symphony 
received a masterly interpretation. 

euis 

In referring to the Mottl Concerts, Mr. J. 
Runciman, of The Saturday Review, takes 
occasion to air a fad of his about the undesir- 
ability of Analytical Programmes, and he 





* This was about equally well sung by Miss Brema at 
the last Richter Concert of the series. 


_ themselves. 
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proceeds to fall foul of Mr. Wm, Ashton Ellis 
(who annotates the programmes for the Mottl 
series) and Mr. Edgar F. Jacques (who 
contributes very valuable remarks to the 
Lamoureux and other “ books of words’’) inter 
alios by implication, if not by name. Mr. 
Runciman sometimes says things which are 
quite worth saying, and he must be regarded 
as a clever man, for none other could spin two 
columns of “ copy” about little or nothing in 
the engaging manner which he has made his 
own. He must, however, have been severely 
pushed for matter to discourse upon when he 
dragged in the poor annotator whom we have 
always regarded as a man to be pitied, and one 
who could hardly be overpaid for the responsi- 
bility and anxiety which his office involves. If 
he acquit himself in the most super-excellent 
fashion he gets no thanks; if, on the other 
hand, he make one slip his litera scvipta manet 
for every daw to peck at. 


* . &* 

For ourselves we generally derive some 
instruction, and often some amusement from 
Analytical Programmes. In either case we 
are always grateful for them. Their value is 
incalculable, if only to make people think for 
But they also supply facts par- 
ticularly valuable to a critic—such as the dates 
of a composer’s birth and death—which save 
tedious reference to books; and we should 
have thought that Mr. Runciman was himself 
as much indebted as anybody to these readily 
accessible sources of information. 

i mn oN 

Mr. R. must, we opine, not be taken very 
seriously ; and his readers must endeavour to 
peruse him in the spirit of gaiety and good 
humour in which he writes. Mr. R.’s too 
facile pen has already been the occasion of one 
or two libel] cases, and it would ill behove a 
staid periodical like Tue Lure to be as hard 
as it might on the buoyant contributor to a 
“‘weekly” which appears to be constantly 
changing hands. Mr. R. has, in music and its 
surroundings, but a limited field in which to 
find mare’s nests; each of his fresh discoveries 
stimulates curiosity as to what can possibly be 
the next. But we rely on our Mr. R. to dig it 
up—whatever, as the Scots say. 


Fes 


On Monday afternoon, November 22, 
Edvard Grieg, the celebrated Norwegian 
composer, gave a recital at St. James’s Hall, 
in which there was scarcely a vacant seat. He 
played as solos his piano concerto in E minor, 
three newlyric pieces—“‘ Folksong,” “ Ballade,” 
and ‘‘ Wedding-day at Troldhangen ’’—and 
his ‘* Suite in the olden style.” M. Johannes 
Wolff played the well-known violin sonata in 
C minor in admirable style, and Mme. Medora 
Henson distinguished herself in various songs. 
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Noteworthy among the latter was the familar 
‘Ich liebe Dich” which is familiar to every 
vocal amateur. But the composer in accom- 
panying took this little gem in a much slower 
and more gentle manner than what is usual in 
this country. It was interesting to note that 
Grieg’s interpretation is one of intense sweet- 
ness rather than of passionate outburst. 


At the Monday Popular Concert on the 
evening of the same day, Mr. Eugen D’Albert 
was the pianist, and performed Beethoven’s 
C minor sonata in so superb a manner as quite 
to throw all other contemporary pianists into 
the shade. Heappeared also as composer with 
the quartet (No. 2) for strings. But fine as 
are his instrumental works, it is mainly by 
virtue of his phenomenal mastery of the piano, 
and the extraordinary intellectuality which he 
brings to bear upon classical, and especially 
Beethoven’s, music that Mr. D’Albert’s name 
will live. 


Tue fourth season of the British Chamber 
Concerts was inaugurated on October 26 
at the Queen’s Hall, and the concerts have 
been progressing satisfactorily at intervals of a 
fortnight. The last meeting takes place on 
December g. At the third concert, held on 
November 23, Mr. Ernest Fowles, the 
director and founder of the British Chamber 
Concerts, introduced three very interesting 
and musicianly ‘‘characterbilder” by Mr. 
Algernon Ashton—from whom a letter will be 
found in another column. We cannot alto- 
gether approve of the mixture of German and 
English in the word ‘‘ characterbilder.”” The 
German for character is ‘‘ Charakter.” (The 
Germans are very fond of the letter ‘k,” 
e.g., “* Kaptan = captain; ‘ Komiidiant” = 
comedian.) A crisp and buoyant Sonata in D 
by Mr. W. H. Speer brought the concert to a 
close, but not before Mr. Gerard F. Cobb’s 
fine new song, ‘‘ Morituri te Saluntant,” had 
been very ably and dramatically sung by 
Mr. Arthur Walenn. It is in Mr. Cobb’s best 
manner and is certain to be as popular as 
anything can be which is not vulgar. Mr. 
Jasper Sutcliffe was the violinist of the evening, 
and Mr. Ernest Fowles—to whom the greatest 
credit is due for his enterprise in organising 
these concerts—the pianist. 


aK S a 

At the second Philharmonic Concert on 
November 18, M. Moszkowski was the chief 
attraction. The Russian composer, who was 
last seen in England in 1886, personally con- 
ducted his own works, and it was refreshing to 
observe the simplicity with which he beat time. 
There were no antic postures with him, 
? 









futile if theatrical displays of “ soulfuja@se™ 


He conducted like a man and a 
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M. Charles Gregorowitsch was the violinist in 
M. Moszkowski’s concerto for violin and 
orchestra. He has a brilliant style and plays 
admirably in tune. But like too many violinists 
he has a tendency to roll from side to side, 
which is not pleasant to watch. We were 
always taught to stand straight up and to stand 
still, like Mr. Willy Burmester, or Madame 
Beatrice Langley, and not like Lady Hallé, 
who sometimes carried the “ rolling ’’ business 
to such a pitch (joke) as to make one feel 
positively seasick. The Ballet Music from 
‘‘ Boabdil”” was very well rendered, and the 
concluding ‘“ Moorish Fantasia” was encored 
and repeated. The three pieces not by 
Moszkowski were ably conducted by Sir 
Alexander Mackenzie, nothing better having 
recently been heard than the rendering under 
his direction of the overture to ‘‘ The Flying 
Dutchman.” 


te a 
* * 
* 


WE were present at a concert given on 
November 24 at the Imperial Institute by the 
Amateur Orchestra of that resort, conducted 
by Mr. Albert Randegger. The band played 
surprisingly well, and reflected the utmost 
credit on Mr. Randegger’s careful schooling. 
Especially excellent and “‘ unamateurish ”’ was 
the accompaniment to Arditi’s “Il Bacio,” 
which was sung by Miss Teresa Blamy, a 
young lady with a capital voice, who, however, 
indulged an excessive tendency to facial 
expression, which was at times almost farcical. 
The Imperial Institute is an establishment 
which we never welcomed with enthusiasm, 
but since the British public has been fitted 
out with it, molens volens, one can only be glad 
that Mr. Randegger’s orchestra presents at 
least one creditable feature. 
me, Hi 

On Friday, November 19, Messrs. Arthur 
Van Dooren and Bromley Booth gave the 
second of their pianoforte and violin Recitals 
at St. James’s Hall, when Madame Bertha 
Moore was the vocalist. The programme was 
very intelligently selected.—At the same hall 
on the evening of November 23, Miss Florence 
Power gave a vocal Recital, assisted by 
Messrs. Dettmar Dressel, and Hans Dressel 
(violin and violoncello respectively).—The 
concerts at the New Lyric Club are in full 
swing every Sunday evening—Chevalier Bach’s 
opera, ‘The Lady of Longford,” is to be 
produced at Breslau on December g. 


a she 
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THE new opera, ‘* The Scarlet Feather,” has 
plenty to please both the eye and the ear. The 
bulk of the music by Lecocq is not perhaps so 
“catchy” as that of either ‘‘ Madame Angot”’ 
or “ Giroflé-Girofla,” but it serves its purpose, 
and Mr. Lionel Monckton has supplemented it 
h. some very tuneful and clever numbers. 
stage mounting is on a lavish scale, 
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and Mr. Hedmondt shows great versatility in 
assuming the part of the Prince of Monaco. 
Rather a change from Tannhauser ! 


* * 
“ 

On page 663 will be found a few remarks 
by ‘‘Rappee” on the astounding judgment 
recently given by the Appeal Court in the case 
of ** Cooney v. Edeavain.” 





MORALS FOR MUSICIANS. 


No. 10. DoG anp Cat. 


A Doc, on meeting a Cat one morning, 
complained bitterly that his rest had been 
disturbed by her caterwaulings. 

“You yourself,” returned the Cat, sardoni- 
cally, ‘were not altogether silent during the 
watches of the night, 1 believe? ”’ 

“If I spoke at all, I was talking in my 
sleep,” said the Dog. 

“If you spoke!” echoed the Cat; “ you did 
not speak, you howled. Besides,” she continued, 
as she began to wash her face, ‘if you were 
talking in your sleep, how can you say that your 
rest was disturbed? For my part,” she added 
simply, “ I was awake all night.” 

“Be that as it may,” replied the Dog, “I 
would not have minded so much had you sung 
in tune, but a more hopeless cacophony than 
yours never assaulted delicate ears.”’ 

‘* My ears are considered sensitive,” said the 
Cat, as she proceeded to deal with them in the 
ordinary course of her toilet, ‘but you will 
excuse me for observing that the unconven- 
tional harmonies of my tribe are more to my 
taste than the lugubrious monotone of dogs 
when engaged in ‘ baying the moon.’” 

‘‘Baying the moon, was I?” shouted the 
Dog. 

‘*] had not said so,” answered the Cat 
meekly. ‘But you were, as a matter of fact.” 

‘‘ Ah,” said the dog, as he turned over and 
went to sleep, “‘ that accounts for my feeling so 
tired.” 

Mora, 

The application of this fable rests between 
Wagnerites on the one hand and anti- 
Wagnerites (if any) on the other. 








DOINGS IN THE PROVINCES, &c. 


*,* Correspondents are implored to write distinctly, 
especially proper names, and on one side of the paper 
only. 

On November g, Mr. R. Knight, F.R.C.O., 
gave at Hyde (Cheshire) a concert of music 
devoted entirely to his own compositions. The 
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chair was taken by Mr. Sidebotham, M.P., who 
said that, in his opinion, a chairman was out 
of place at a concert, and seemed to be an 
unnecessary and superfluous individual. We 
rather take Mr. Sidebotham’s view. The pro- 
ceedings were characterised by the utmost 
enthusiasm, Mr. Knight himself officiating as 
accompanist throughout. Among the items 
performed were: ‘‘ Pensées Allégoriques,” a 
piano solo; ‘‘Clanconnell War Song,” sung 
by Mr. Alfred Brown; ‘Minuet and Trio” 
(pianoforte solo) ; two songs, ‘‘ Heart, Heart” 
and ‘* Full Swept the Wind,” very ably given 
by Miss Bessie Holt, the Rossendale Night- 
ingale; two piano solos, ‘“ Lullaby” and 
** Morris Dance”; the flowing air, ‘‘ Ma Chérie,” 
sung by Mr. Kenworthy (violoncello obligato, 
Mr. Heaton); a “ Barn Dance,” duet for piano 
and violin (Master Walter Faunt); and two 
anthems, “It is a Thing most Wonderful”’ 
and ‘*My Beloved Spoke,” which were both 
rendered by the St. John’s Choir, Godley, with 
Miss Holt and Mr. Kenworthy as soloists, 
Mr. Knight presiding at the organ. Other 
selections were: a capital ballad, ‘*‘ Where 
Love is King,” sung by Mr. Kenworthy; the 
song, “‘ My Heart’s Delight,” in which Miss 
Holt excelled herself; several more morceaux 
for piano; and the part-song, “Charm Me to 
Sleep,” which terminated the programme. All 
the piano work was done by Mr. Knight, 
with the utmost success and pleasure to the 
audience, who seemed to appreciate the charm 
not only of his distinguished execution, but 
also of his compositions. 


ste 
* 


G.ascow it must be sadly admitted is not 
musical in the true sense of the word. The 
people certainly crowd to hear Circus Girls, 
Gaiety Girls, &c., &c., but the meagre support 
given to really high-class concerts, whether 
given by single artists or by such splendid 
combinations. as the Choral and Orchestral 
Scheme, is only another proof of the truth of 
that assertion. 

D’Albert’s Concert ought to have been a 
crowded house. It is too late in the day to 
criticize the performance, but those who heard 
his interpretation of the Beethoven and Weber 
items in the programme will have something to 
remember. 

The Concert of Herr Willy Benda (’cello), 
Madame Benda (piano), and Miss Jane Black 
(vocalist), was given in the Queen’s Rooms on 
Tuesday, the 2nd inst., to a fairly good house, 
and was a decided success musically.—Willy 
Hess’ Quartett gave a matinée in the same 
place on Saturday, 27th. 

The first concert ot the “Choral and 
Orchestral Union” will be on ‘Tuesday, 
November 30. ‘Faust,’ by Berlioz. The 
artists are Miss Jenny Taggart, Mr. Ben Davies, 
Mr. Walter Harvey, and Mr. Lempriere 
Pringle; the Glasgow Choral Union and the 
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Scottish Orchestra; Mr. Sons, as_ usual, 
principal violin, and Mr. Joseph Bradley con- 
ductor.—At the second concert Mr. Alex. 
Petschnikoff (violinist) will make his first 
appearance in Glasgow. 

The Saturday Popular Concerts will, of 
course, be given during the season. 

The Carl Rosa Opera Company are fulfilling 
a fortnight’s engagement. Irving was here for 
a week, and had a “record booking”; and 
Grossmith gives two ‘‘ Humorous and Musical 
Recitals.” 


Be.rast AND District.—Philharmonic Society. 
— The season has been inaugurated by a couple 
of ‘evenings out.” The first took the form of 
a miscellaneous performance, at which the 
chief items of interest were Mlle. Pancera 
(pianist) and the production of “An Irish 
Song,” arranged by Dr. Koeller. We listened 
with much pleasure to Mlle. Pancera, but the 
orchestral accompaniment to Chopin’s Concerto 
in E minor could not be called a distinct 
success. It is needless to speak in praise of 
Madame Ella Russell, her first contribution, 
“Ocean, thou mighty monster,” from Oberon, 
was simply glorious. In the second part she 
selected Bach-Gounod’s * Ave Maria,’’ but 
again an unsympathetic accompaniment gave 
one a feeling of unrest—harp and violin did not 
seem to be in tune. Brahms’ “ Song of Destiny” 
was given by chorus and orchestra. At the 
second performance, Gounod’s ‘*‘ Redemption ” 
was the work on hand, and, on the whole, was 
fairly satisfactory. The artists were: Miss 
Esther Palliser, Miss McKisack (Belfast), Mr. 
Herbert Grover and Mr, Ffranggon Davies. 
We feel proud of Miss McKisack, who sang 
her several numbers with great care and 
expression. Mr. Davies is always a true artist. 
The minor parts were taken by Mrs. Archdall, 
Mr. J. W. Smart and Mr. Harry Dickson. 
Dr. W. G. Price presided at the organ, and on 
both occasions Dr. Koeller conducted with his 
usual skill. 

Portadown Musical Society and “ Fortwilliam 
Musical Society’ have each been before the 
public with opening concerts ; nothing of much 
importance was attempted in either case. 
Herr Louis Werner conducted the former, and 
at the latter Mr. S. Whyte guided the efforts 
of the chorus with much ability. 





CORRESPONDENCE. 





FOREIGN NAMES FOR ENGLISH MUSICIANS. 
To the Editor of Tue Lute. 


Sir,—A week or two ago I noticed in a 
contemporary a letter on the subject of 
“ Foreign Names for English Musicians.” In 
it the writer wished to know, judging from 





sundry press comments, whether the bearer of 


an English name is precluded from gaining 
distinction in the musical world! Undoubtedly 
there has existed, and in certain ignorant 
quarters does still exist, a silly belief that any 
creative or executive musician hailing from 
abroad with a well-nigh unpronounceable name 
is bound to be a more capable artist than one 
merely born in the British Isles. A few years 
back, when talking over this matter with my 
friend Mr. Stephen Kemp, the latter jocularly 
remarked that if I were only to change my 
name into Algernoni Ashtoni it would bring 
me instant success as a composer, whereas if I 
retained my simple English name of Algernon 
Ashton I should haveto wait years before gaining 
proper recognition. This, of course, was meant 
more in fun than anything else, but, neverthe- 
less, we unfortunately all know of instances 
where an English musical artist has changed 
his or her name into a foreign-sounding one, 
in the hope of becoming popular more easily 
than otherwise. Such people, in my opinion, 
are incorrigible humbugs and ought to be 
treated as such. 
Yours very faithfully, 


ALGERNON ASHTON. 


THE MISSING WORD. 


22, Back Garden Street, 
Wakefield, 
Mr. Epiror. November 9g, 1897. 
Dear S1r,—I’m surprised at not seeing 
my name among the successful ones who have 
sent in last month’s (Lute) coupons, for I 
sent the word “ revival” on it. I’ve only just 
received my Lute for this month or I should 
have wrote you earlier. It is no good trying 
for this sort of thing if you are not careful 
about the matter. 
I am, yours, &c., 
J. C. GREEN. 


——_ 


November 3, 1897. 
Thank you for P.O. I am always most 
interested in my Lute amongst other musical 
papers. It isso wellandcleverly written. . . . 


Yours, &c., 
R. Woop-SaMvuEL, 
Ravensden Vicarage, Bedford. 





*- NEW PUBLICATIONS. 





From Novello, Ewer & Co., London and New 
York. ‘Follow me ’ome,” words by Rudyard 
Kipling, music by Maurice F. Bell, is a very 
pleasant and admirably written setting of one 
of Mr. Kipling’s celebrated military songs. 
The tune is simple but quaint, and it is 
harmonised with that nice taste which 


characterises all Mr. Bell’s work, to which we 
have on former occasions had the pleasure to 
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refer. 
and the song would make a great success if 
properly played and sung. 


The last verse is extremely touching, 


From Weekes & Co., 14, Hanover Square, London. 
“The British Outpost” is a stirring song: by 
Lionel Hume to words by Carlotta Tasca. 
The A sharp in the first bar should be B flat. 
Even supposing A sharp were not wrong (as it 
is) it should be naturalised in the next bar 
(which it is not). Except for a rather dis- 
agreeable false relation which occurs between 
bars 11 and 12 of page 3, and bars 10 and 11 of 
page 6, and one or two minor blemishes, 
which, however, will not be remarked by 
999 people out of 1,000, there is little to find fault 
with and much to praise. We are confident 
that Mr. Hume will not take our remarks 
amiss. He would, we think, welcome the 
slight alteration of a note here and there which 
would make all the difference between a piece 
which may be good enough for the general 
public and one which is entirely satisfactory 
to the musician. The tune is good. The 
song is published also as a march for full 
orchestra and military band. 


From E. Ascherberg, London. ‘ Spring and 
Winter,” by Henri Falcke, the English words 
by Mr. Percy Pinkerton. ‘“ Darling” does 
not strike us asa particularly good rhyme to 
“falling,” in the first verse, and the concluding 
four lines of Mr. Pinkerton’s poem are destitute 
of any rhyme whatever. 

Beautiful dreams your laughter recalls, 
Bright years that long since are over ; 
Old love still lives in my heart, 
Lost love comes back to the lover ! 


The German has two good rhymes :— 


Seligen Traum der langst mir entschwand, 
Weckt mir dein silbernes Lachen: 
Draussen das knospende Land, 
Drinnen der Liebe Erwachen. 


The music is of sterling quality in the heavy 
German manner. 





TO A SCOTTISH CORRESPONDENT. 





This is the sort of thing we mean :— 


There was an old person of Bute 

Who followed the calling of Mute, 
Besides which, at times 
He wrote humourous rhymes, 

But not hum’rous enough for THE LuTE. 





STRAY NOTES. 





A GENTLEMAN recently wrote to Sir Wilfrid 
Lawson, M.P., inquiring what, in Sir W. L.’s 
opinion, should be the age limit of the serving 
of children with intoxicating liquors. Dating 











from Brayton,* Carlisle, on November 2, Sir 
Wilfrid replied: ‘“ Dear Sir,—Thank you for 
sending me the copy of the Resolution passed 
by the Justices. You ask what, in my opinion, 
should be the age limit of the serving of 
children with intoxicating liquors. My own 
opinion is that it is undesirable to intoxicate 
anyone, and I should like the age limit which 
you mention to be fixed at one hundred years. 
—Yours, Witrrip Lawson.” Prodigiously 
facetious, no doubt! But in his elephantine 
effort to be funny it does not seem to have 
occurred to the man Lawson that he never 
answered his correspondent’s question. 


* 


“ 
* 


‘* BeroreE the Lords Justices A. L. Smith, 
Rigby and Collins. Cooney v. Epgavain. 
This was an appeal by Mr. Edeavain, the 
Editor of Society, who was the defendant in an 
action brought by Mrs. S. P. Cooney, and 
resulted in the jury awarding the plaintiff £25 
damages. The plaintiff, who is professionally 
known as Miss Lottie Collins, sought damages 
for a libel which appeared in Society on 
December 5 last. The article, after describing 
the programme at the Palace Theatre as quite 
the best variety entertainment in London, ran 
on thus: ‘There is nothing coarse about it 
anywhere, and the only touch of vulgarity is 
supplied by Miss Lottie Collins, who success- 
fully reproduced methods far from pleasing. 
One of her songs, ‘‘ A Little Widow,” is written 
in grossly bad taste, which is not redeemed even 
by the singer’s surprising agility and rose-red 
petticoats. To my mind Miss Collins has 
never done so well since Tarara-boom-de-ay.’ 
Mr. Jelf, Q.C., submitted that this reference 
to the lady did not amount to a libel at all, 
and that the learned Judge was wrong in 
allowing the issue to go toa jury, as plaintiff 
had in fact no ground for bringing her action. 
Their lordships dismissed the appeal.” 


" * 


* 


Tue above is slightly curtailed but otherwise 
verbatim from The Evening Standard dated 
November 12. It is, thus, apparently laid 
down that if a critic attributes vulgarity to a 
song the singey of it may claim and obtain 
damages for libel and be supported by the 
Court of Appeal! If Mr. Henry A. Jones 
were to write a vulgar speech in a play, he 
who declaimed it in public might therefore 
logically take successful action against the 
newspaper which pointed out the want of 
refinement in his lines, and be supported by 
the Court of Appeal. If Master Bruno Steindel 
or Paderewski chanced to play a pianoforte 
piece which I described as vulgar—and Heaven 
knows there are acres of vulgar piano and 
other music in existence—either of them might 
come down upon me for libel (while the composer 








* Brayton is good.—Eb. 
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stood carefully aloof) and be supported by the 
Court of Appeal. So far as I can make out 
the varnisher of a picture, described by an art 
critic as being vulgar, has a grand opportunity 
of making money. The painter of it would, 
of course, stand carefully aloof, and the 
varnisher would be supported by the Court of 
Appeal. - 
*. x 

One thing is quite clear. One must never 
again in print ascribe vulgarity to any work 
sung at a Music Hall, though most people were 
under the impression that vulgarity was the 
very breath of a Music Hall’s existence. The 
simplest plan, in future, will be for ‘‘ artistes ” 
to write their own notices and send them to us 
merely to be turned into English, and have the 
h’s inserted. I cannot help smiling, mean- 
while, when I reflect.on the vaunted ‘“ Liberty 
of the British Press,’’ which has, in this case, 
been so signally vindicated. It was a proud 
day for England when Mrs. S. P. Cooney 
emerged triumphant from the Court of Appeal. 
She is now hall-marked as being “ without 
vulgarity.” As time goes on she will, perhaps, 
supply a little ‘‘ genuine fun.” 


RApPEE. 


THE LUTE “ MISSING WORD” 
COMPETITION. 





In connection with the October puzzle, the 
successful guessers of which were announced 
last month, we have a letter (which will be 
found in another column) from Mr. J. C. Green 
who also claims to have sent in the correct 
solution, ‘‘revival.”” We received a printed 
slip in which the missiny word was properly 
supplied, but, beyond the post mark ‘* Wake- 
field’’ across the stamp on the envelope, there 
was no clue to the sender’s address, and he 
did not oblige with his name. However, 
nobody besides Mr. Green has put in any claim 
from Wakefield, and that gentleman has now 
been fittingly remunerated, in spite of his 
carelessness in not earlier disclosing his identity. 
But (as he himself very beautifully remarks) 
‘it is no good trying for this sort of thing if 
you are not careful about the matter,” so 
henceforth we ask our readers to take 


Notice.—That in future no answers to puzzles 
set in THe Lute will be accepted unless accompanied 
by the name and address of the sender. 


Such a precaution is only reasonable, for 
Wakefield and its environs would be a large 
district to cover, and Mr. Green's methods 
might involve endless confusion. 

We have to apologise to Mrs. F. Shaw, of 
Earnshawhead, Lees, near Oldham, one of the 
successful solvers of the October pu 
having described her as Mr. Shaw. 








excuse is that Mrs. Shaw’s handwriting was so 
particularly legible and pleasing that we 
ascribed it to a man, at a venture. She has, 
however, taken her revenge; for, this month, 
she addresses us as ‘“‘ gents.’’ We have been 
called a great many names in the course of a 
long and mis-spent life, but it was reserved for 
Mrs. F. Shaw to apostrophise us as ‘“ gents,” 
Our punishment seems disproportionate to our 
crime, but some chastisement was certainly 
deserved.* 

With regard to the “Missing Word” 
Competition set for November, we regret to say 
that no correct answer has been received. The 
sentence should read as follows :-— 


In dealing with concerts devoted to familiar music 
the critic is often embarrassed as to what he shall 


say. 


More answers than ever were sent in; the 
words “‘ puzzled” and “ perplexed’”’ being the 
most frequently suggested. In these competi- 
tions there is no idea of throwing people off the 
scent, nor is an out-of-the-way word ever 
decided upon. We simply adopt the word that 
would best seem to fit the construction of the 
sentence from a literary point of view. And 
now that you have been told the right 
answer, you will probably agree that the 
word “embarrassed” exactly fits the case. 
No critic ought to be “puzzled” or 
‘perplexed’ in dealing with what is 
admittedly familiar; much less should he be 
“confused,” ‘‘non-plussed,” or ‘‘ uncertain,” 
as some would-be solvers appear to think 
he might be. He might, however, well be 
embarrassed by the fact that almost everything 
worth the saying had been said before, and 
probably better. 

Now for our December competition. 
as follows :— 


It is 


A good song sung is better than a bad 
song embellished by the finest voice on earth. 


A prize of ten shillings will be forwarded 
to anyone guessing the word represented 
by the dash in the above. If more than one 
correct answer be sent in, the money will be 
divided among those guessing correctly. Any- 
one may send in as many different answers as 
he or she pleases, but each guess must be 
accompanied by this paragraph cut or torn 
from this month’s Lure, and received at this 
office on or before December 20. 





* “Gents ” was extraordinarily good !—Epb. 





TO CORRESPONDENTS, 


Letters connected with the literary department of this Journal must 
be addressed to the Evitor, 44, Great Marlborough Street, W. 

Cc ications intended for insertion will receive no notice uniess 
accompanied by the name and address of the sender. 

The Epitor cannot undertake to return articles of which he is 
unable to make use, unless stamps are enclosed, 
All business letters should be addressed to the PUBLISHERS. 
Advertisements should reach the Office of the PuBLISHERS, 44 
reat Marlborough Street, W., not later than the 20th in order 
msure insertion in the issue of the month current, 
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———i | 2. *Seek yethe Lord ... P. Bridge, Mus. Doc. 

fo 6. Magnificat and Nunc Dimi Pa 4 Gon * 

ei} ’ ° {i lathyMecklEes .. ; 'R. Ganl 144. 
13, *Hark ! what mean (Christwas Carol) Sir. a Sullivan. 3d. 
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Michael Watson 3d 











4 15. Let them give thanks ee oe nt . Westbrook 34. 
Te uy. Come H. eee “. 2A Bernese 3d. 
<8 Remembc: David esché 3d. 
(y 19. The hear thee . “5. Fell 3d. 
20. *Praise the Lord, Be ss ai intariet Ase) “i ‘atson 3A. 
fed 22a. O God, Who hast prepared.. A. R. Gaul 3d. 
ing | 23. “Come near S47 em Authem) M. Watson 3d. 
mali | 25. Rejoice in Lord alway .. co fA Gaui 3d. 
fa 
ee) | 27. Oh, most merci ; . Bridge, Mus. Doc. 3A. 
ra 1 29. O Who hast taught us -. W. Metcalfe x. 
4] | 32. Unto Thee O God oe Michael Watson 34. 
ral | 3 Magnificat and Nunc o «WW. unt 3d. 
Hes! f 35. ep hey Ly -- ¥.C. Maker 3A. 
el 1 36. Iwillsinguntothe Lord .. .. «.. 4. H. Mann 3d. 
fy] | 38. Hearme,O Lord .. .. W.H. Dixon 3. 
peat 1 40. Awake thou that sleepest . ee C. Maker 73. 
Hem 1 4t. If ye Jove me ee <a W. $. Westbrook 34. 
el | 43 not your heart .. ee Rev. G. Gardner 31. 
(qj O worship the Lord... Mm Watson 3A. 
i 1 46. Blessedisthe Man .. es e T. Distin 3d. 
(e 48. *Sing, O Sing this blessed morn Henry Leslie 3A. 
49 lessed is he that considereth olborne, 3d 
w) the Poor ‘wt. Doc. . 
St. Tranks be to Ged (Raster Asthom) William + 3d. 
fe 53. The Lordi: A. H. Behrend 3A. 
<3 155. Magnificat aa Nunc Dimittis Frederick Heath 3. 
malt * = Thou ge bp Nae | Anthem) F.C. Maker 3. 
4 e . to 
1° ort for Ponte Velen Vv ois | Kate Licweliyn 3A. 
58b. ‘Dic ditto (For ~ oices) Kate Llewellyn 34. 
5 he‘ Lord of israel 
17] | 5% “Nictstnean for Chetstaas-tide) +» J. Baraby 31. 
7 60. $ that I had wings likea Dove .. ¥. Move Smicton. 30. 
| et | ad ph wm b — Michael Watson 3A. 
HGH 164. ft i po nes ones (Anthem) .. - Writ Caldicott 3d. 
} = 64. Suffer Little Chi ag va 1 
i ah) | 67a. Rend your Heast a 4d. 
7 b. O Lord, rebuke me not. ee “Gaynor Simpion thd 1 
1 Oe: Feet nia w 3 ke tar 3 
4 te me a - - r { 
ial  * Fear not ; ta FF. Samper, Mus. Dec. 
2. rise, shine, Light is come ev. T. Seeaeh 
7 “(Pull Anthem) 34. 


73» *Te Deum in B Flat Chas. E. Clemens, F.Gld.0. A.C,0. 3d, 
75. ®As it began to vaepeagnapes G.C. Martin, Mus. Doc. 3+ 
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(Anthem fer C ) 84. °Go. Lovely Rose .. :. .. A. King, Mus, Doc 
a | 36 pNow is Chris Risen ( (Easter Anthem) H. Evacat Nichol ¥ Sf. *My Lady Wakes (Part Song) Dye 
7- “Awake up my ° *Hushed to rest (Part Song) oi 
Blessed be the Name ee +4 Rickmen . Amarillis Swain 
fe! mf ie es .. #.C. Maker 34 9. Tum ( vo thy } +» ¥. Harper Kearton 
i a ‘p. (Festi Anthem) } .. a re. a. z F dare not ak aK (Part Song) Avitur Page REO 
ag. Behold heroes ou Good Tidings.. .. Fredk, Peel 3A. WW. Ht cL 
1or The Three 
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97- tord s you (Wedding and sseph Barnby 
{4 ‘estival Anthem) } SF 3d. 
oe 
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SACRED— Continued, 
98. I have set God always before me 
Easter Anthem) as } _al Smallwood 
oy | Sill magaify Thies (Whitsuatide)’ <. 9. Parte 
x00. I wii oe . Parry 
102. From Egypt's Boudage come 
(Anthea in eof Marc) ee oe Arthur Page 
103. Praise my 
eeu dees  .. Wan, Smallwood 
x04. O Sing unto rhe Lord (Harvest Anthem).. Turle Lee 
105. In Thee, O Lord (Anthem) .. ee pe 
106. ow Amiable (. Biss Herbert W. Wareing 
107. Sing unto God (Festival) .. 7 F. 
seni ara an Beeeae 
110, as art, out iby 
Light and Thy Truth .. -+ C. Lechnane 
111.%If ye then be risen Anthem) F. Osmond Carr 
112. Christ our Passover (Easter Anthem) A. Carnail 
113. Out of the deep have I called .. Hamilton Clarke 
. *The Lost Chord re ee — A. ¥. Caldicott 
. *Violet’s Fate .. x + os .. Frans Abt 
» beats... .. 2. ..o Een 
*The Singers... $2 —_ a -. 4.8. Gaul 
. Fair |). ‘Bouils .. “e a - oa .. F. Peel 
g. *Who is Silvia .. ae ai za .. W. Mi on 
19. "Daybreak a ae ~p ee -. 4. R. Gand 
11. Rich or Poor .. on $s .»  Svrancesce 
+ & n-. “a o ee ee ae 
1 Bee : ee és er Michael Watson 
= Bs ee eo os A. F. Caldicott 
Nigh, Mow ost Beantiful ¥. L. Roeckel 
4 Bae llin’s Daughter Pr iaty Votes A. R. Gast 
= Pobaa y zc Clispenpaate 
wit! no 
> Wake Music's Measure | .. Fokn Barnett 
‘Tu Carnations . ee ee .W. Hay 
. *The Gallant ‘Troubadour oe oe “Michael Watson 


= Hail! Victoria Sama Part Song) Michael Watson 


o “Hew coon: the Meedlighe (iwt Seag) ;. 9G: Calhott 
sa. Hew sweet t oonlix ht 
$gb. Ditto ditto (Trio for cemiale Votee} YG. Casteott 
47- . Loker 
soa." Ranks of Allan Water od ee oe osef Cantor 
pa mm Sweet Home .. * ee én Cumtor 
Sweet Summer ee ee ee Frank L. Moir 
“Robin - . Cantor 
54b.*When the Swal asef Canter 
57- Soft Wind of Eve ° ‘cay 
# on Michael Watzon 
63. O Swallow, Prithee stay ot Reay 
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The numbers marked * may be had in Sol-fa, 2d. each. 
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THE LUTE. 





LUTE SERIES OF ANTHEMS & PART 


No. SACRED. 


2 Seek yethe Lord .. ¥. F. Bridge, Mus. Doc. 2d. 
6. Magnificat and Nunc Dimittis .. C. ¥. Frost. 34. 
{¢ This is the day os -» A.R. Gaul. 14d. 
7* 1b. Let Thy Merciful Ears .. A. R. Gaul. 14d. 
12. gg ie mean oes Sir A. Sullivan. 34. 
13. Hear, O Lord < -. Michael Watson. 34. 
15. Let them givethanks .. W. ¥. Westbrook. 3d. 
17. Come Holy Spirit .. ee . F. Barnett. 3d. 
18. Lord, Remember David .. «- W. Wesché. 3d. 
1g. The Lord hear thee as -.C.S. F$ekyll. 3d. 
20. Praise the Lord, O my Soul Michael Watson. 3d. 
22. UO God, who hast prepared «» A.R. Gaul. 2d. 
23. Come near ye nations 
(Christmas Anthem) M. Watson. 34. 
25. Rejoice in the Lord alway -. A.R. Gaul. 3d. 
27. Oh most Merciful! ¥. F. Bridge, Mus. Doc. 34. 
29. O Lord, who hast taught us ..W. Metcalfe. 2d. 
32. Unto Thee, O God Michael Watson. 34d. 
33- Magnificat and Nunc Dimittis ..W. H. Hunt. 2d. 
. Daughter of Zion 
7 (Christmas Anthem) , -- B.C. Maker. 34. 
36. I will sing unto the Lord.. .. 4. H. Mann. 34. 
38. Hear me, O Lord .. W. H. Dixon. 34. 
40. Awake thou that sleepest.. -. F.C. Maker. 34. 
41. If ye love me es -. W.$. Westbrook. 3d. 
43- Let not your heart.. Rev. G. Gardner. 2d. 
44. O worship the Lord Michael Watson. 34. 
46. Blessed is the Man Theodore Distin, 2d. 
Henry Leslie. 3d. 


48. Sing, O Sing & 
49. Blessed is He ie .- Langdon Colborne.. 2d. 
51. Thanks be to God .. Wm. Smallwood. 34. 
53- The Lord is Good.. a A. H. Behrend. 34. 
55. Magnificat and Nunc Dimittis .. F. Heath. 2d. 
56. Thou Crownest the Year ) .. F.C. Maker. 34. 
Kate Llewellyn. 2d. 


(Harvest Anthem) .) 
¥. Barnby. 34. 


58. Saviour, again to .. 
$. More Smieton. 34. 


59- Blessed be the Lord 
60. O that I had wings 

} Michael Watson. 34. 

A. $. Caldicott. 3d. 


62. O give thanks unto the Lord 
Anthem for Easter) 
64. If I go not away 
66. Suffer little children William Metcalfe. 2d. 


67a.Rend your Heart .. oe W. H. Dixon. 14d. 
67b.0 Lord, rebuke me not .. Gaynor Simpson. 14d. 
68. Great is the Lord .. os .. F.N. Lohr. 34. 


69. Teach me Thy way Frank L. Moir. 34. 
71. Fear not; for ig F. F. Sawyer. 3d. 
. Arise, shine, for 

7 Ar thy light . ; Rev. T. W. Stephenson, B.A. 3d. 
73. Te Deum in B flat --Charles E. Clemens. 34. 
75. Asit beganto Dawn ) George C. Martin, 

(Anthem for Easter) § Mus. Doc. 34d. 
77. Thereisa Green Hill .. Fred. H. Burstall. 2d. 
78. Sing to the Lord of Harvest -- ¥.Barnby. 3d. 
80. Faithful is our God Fohn Francis 

(Harvest Festival Anthem) } Barnett. 3d. 
82. Not unto us O Lord — Seymour Smith. 34d. 
83. There were Shepherds 

(Christmas Anthem) } oe 4. R. Gant, 34. 
86. Now is Christ Risen ; 

(lianaee. Anthems} t .H.E.Nichol. 34. 
87. Awake up my Glory ..W.G. Wood. 3d. 
89. Blessed be the Name Pe .. F. Rickman. 34d. 
90. Praise the Lord (Harvest Anthem) F.C. Maker. 3d. 
gt. Rejoice in the Lord, O ye Righteous . Arthur 

(Festival Anthem) § Page. 3d. | 

94. Behold I Bring you Good Tidings. Fredk. Peel. 34. 


| 


For Part Songs, see separate List. 


No. 


SACRE D—Continued. 


2 





SONGS, 








95- arise Ste aaa 9 on F.C.Maker. 34. 
97- The Lord bless you (Weddin 
and Suohad hadeae . } Foseph Barnby. 34. 
98. Ihave set Godalwaysbeforeme. W.Smallwood. 34. 
g9. I am He that liveth pi Oliver King. 34. 
100. I will magnify thee (Whitsuntide). ¥.H.Parry. 3d. 
102. From Egypt’s Bondage come 
i. apr style of a March) 
103. Praise the Lord, O My Soul 
(Haren iuliaed 3 Wm. Smallwood. - 34. 
104. O Sing unto the Lord 
ope g Anthem) 3 ry 
105. In Thee, O Lord (Anthem) - F. R. Alsop. 3d. 
106. OhowAmiable. Herbert W.Wareing,Mus.Doc. 34. 
107. Sing unto God (Festival) .. -. F. Bevan. 3d. 
108. Behold,my Servant (for Xmas.) Ebenezer Prout. 34. 
110. Like as the Hart, O send out 2 
Thy Light and Thy Truth 5 
11. If ye then be risen (Easter). F. Osmond Carr. 34. 
112. Christ our Passover (Easter) .. A.Carnall. 3d. 
113. Outofthe deep havel called. Hamilton Clarke. 3d. 
114. Behold, how good } 
and joyful ,) 


























} Arthur Page. 34. 























Turle Lee. 34. 





























C. Locknane. 34, 


























Ferris Tozer, Mus. Bac. 34. 


115. Harvest Hymn ee -- Turle Lee. 3d. 
116. Fear not, O Land (Harves .. F.C. Maker. 3d. 
118. While Shepherds Watched G.C. Martin, Mus. Doc. 3d. 
11g. Break forth into Joy +» Seymour Smith. 3d. 
120. It is high time to awake 


-» Walter Spinney. 3d. 
120b. Benediction Hymn - HA. Elliot Button. 1d. 


121. Give sentence with me,O God F. Lewis Thomas. 34. 
122. Awake, glad Soul, awake (Easter) M. B. Foster. 3d. 
123. Hallelujah! Christis Risen 
, (Prize Anthem) 
124a.Almighty God, who has . 
promised H. Elliot Button. 1d. 
124b.Grant to us, Lord .. -. H. Elliot Button. 1d. 
124¢.We Sue Thee, ) H. Elliot Button. 1d. 
125. How Bright those Glorious 

Spirits Shine } Arthur Page, F.C.O.3d. 

127. Praise the Lord, O Jerusalem 
Fae LW. Smallwood. 34. 


128. Be Joyful in God all ye i Foseph C. Bridge, 












































R. Orlando Morgan, 3d. 










































































Lands (Harvest) Mus. Doc. 34. 
129. The Lord is my Shepherd C. ¥. B. Meacham. 34d. 
130. Give unto the Lord . -» C, Darnton. 34, 


131. Rejoice ye with — Arthur Page, P.C.O. 3A. 























(Festival Anthem) 

132. Unto us a Child is born..H. E. Nichol, Mus. Bac. 3d. 
133. Wherewithal shall a young man.. ¥. E. Newell. 3d. 
134. Awake up my Glory (Easter) F.C. Maker. 3d. 
135- so i ~ senate. -. E. Bunnett, Mus. Doc. 34. 
136. en the Day of Pentecost » 

: was fully eo. ee (Whitsun.) } Arthar Kempton. 34. 
137- O Lord I will Praise Thee... H. A. ¥. Campbell. 34, 
138. doe rg _ Ages (in march form) Coldham Hall. 34d. 
139. Behold, I have given you ) 

every herb Glsrvents, ) H. E. Button. 34. 
140. One Soweth, another Reapeth F.C. Maker: 34. 
. W.A.C. Cruickshank, 


141. Sing O ye Heav’ns 
(Harvest) § Mus. Bac. 34. 


142. I will Extol Thee .. .-F.C. Maker, 34. 
14 













































































How Beautiful are the 
Feet (Christmas An- ? W.A.C.Cruickshank. 3d. 
them) 

144. Let us now go even unto Beth- 

lehem (Christmas Anthem) } A. Kempton. 34. 

















Post free on application. 





PATEY & WILLIS; 44, Great Marlborough Street, London, W, 
And all Music-sellers; Boston, U.S.A., A. P. Schmidt. 
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THE GENUINE 


CHIEDMAYER PIANOFORTES 


TESTIMONIAL FROM MR. EDWARD LLOYD :— 


London, August 17th, 1892. 


Dear Mr. Ramsden,—The two Schiedmayer Pianofortes which I bought from y ou—a 
Grand and an Upright—manufactured by the ‘ ‘ Schiedmayer Pianoforte Vabrik, Stuttgart, 
are simply charming, and both give me the greatest satisfaction. 

Beautifully sympathetic in tone, a touch that is most agreeable, and for evenness 
and repetition all that can be desired. 

I may add that my musical friends who are Pianists and who have played wpon 
these Pianos, have expressed the same opinion. Yours faithfully, 

EDWARD LLOYD. 


To Archibald Ramsden, Lim. 103, New Bond St., London, W.. 


ARCHIBALD RAMSDEN, Ltd. 
~(SOLE IMPORTER), 


103, NEW BOND STREET, LONDON. 12, PARK ROW, LEEDS, 


These Instruments may be had from the Principal Dealers throughout the Kingdom. 


J. W. HAWKER & SONS, 


MUSIC ENGRAVERS, &c. 


} (Executed in English, German, and French Styles), 
Lithographic CDusic, Wype CDusic, and General Printers, 
26 & 28, POLAND STREET, OXFORD STREET, 
LONDON, w. 











“ ESTABLISHED 1854.) 
The SMITH AMERICAN ORGANS | THE HIGH SCHOOL SERIES OF 


The SMITH AMERICAN ORGANS TWo- Pp ART SON GS. 
Prices from 12 Guineas to 200 Guineas Retail. 
Medals awarded for Purity of Tone and Good Workmanship. (Girls’ or Boys’ Voices.) 


7s 
he first Organs introduced into England and the Colonies. * - 
135,000 sold since 1852, The Music composed expressly for the use of Schools. 














CATALOGUES POST FREE. By F. BERGER, HERBERT SHARPE, F. C. MAKER, 
THE SMITH AMERICAN ORGAN Co,, TURLE LEE. 
84, OXFORD STREET, LONDON, W. 60 Numbers now ready. 
SOLE AGENTS FOR ‘oe pantr neg) at = same time thoroughly suitable 
, Yee é a 
HANNINGTON & CO0.’'S PIANOS e We can frankly Fecommend this prem as adapted for use in 
} h 1 — Dat egr 
HANNINGTON & Co.’S PIANOS . “ Admirably ouited for { the curpess for which they are intended.” 
The Pianos for the Million. —Grapme e" 
Iron-framed Trichord, Check Action, Marquetry Panel, Veneered An excellent collection.”—London Figaro. 
Desk, Brass Pedals, &c. 
, From 25 Guineas Retail. PATEY & WILLIS, 
for Full Particulars to 
sa "84, OXFORD STREET, W: 44, GT. MarLBoroucH STREET, Lonpon, W. 
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PIANOS 





or 15/- per month on three years’ hire system ; 
Second-hand, on three years’ system, 10/6 per month. 


Illustrated Lists Free of 


CHAS. STILES & CO.,, 
42, ‘Southampton Row, Holborn, London, W.C. 


PIANOS EXCHANCED. 





PRIZE CANTATA, 


Which was awarded Methven, Simpson & Co.’s Prize, of £100. 


wwe 


‘* Orpheus,” 


DRAMATIC CANTATA, for Four or Two Soloists, 
Chorus, & Orchestra, 


By FRANK J. SAWYER, D. Mus. Oxon. 
PRICE 8s. NETT. 


METHVEN, SIMPSON & Oo., 
DUNDEE, 











ST. ANDREW’S, & EDINBURGH. | 


Charming Glee ao! 
Delicious Humour! ! 
Perfect Ensemble ! ! ! 
THE 


“ SCHARTAU ” PART-SINGERS. 


MR. HERBERT SCHARTAU. MR. JAMES BRAND, 
MR, VIVIAN BENNETTS. MR. WM. BRADFORD. 





Their programmes consist of the choicest gems of the 
old Glee writers, with Part-Songs and arrangements of 
Popular Airs and original Humorous Quartets, composed 
expressly for the Schartau Part-Singers, by well-known 
literary and musical writers, which with Mr. HERBERT 


| ScHARTAU’s Humorous Songs and Sketches, make up an 


unique entertainment, unequalled for variety and novelty. 

For Press Notices, Terms and Vacant Dates, address— 
Mr, C. T. JOHNSON, 16, Cranbourn Street, W.C., or the usual 
West End Agents. 





TO CHORAL SOCIETIES. 





Sust 
NEW 


Published. 
SACRED CANTATA, 


"THE : SOMMER, 


Composed by JOHN ALSOP, 
Expressly for the Newton Abbot Musical Society. 





PRICE 2/6 NETT. 





PATEY & WILLIS, 44, Gt. Marlborough Street, London, W. 





The Dondon College of Music. 


FounpDED 1887. INCORPORATED 1892. 
7, GREAT MARLBOROUGH STREET, LONDON, WwW. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 
Parron - The MOST NOBLE THE MARQUIS OF CARMARTHEN, M.P. 
BOARD OF EXAMINATION: 

Horton ALLISON, Esq Mus. Doc. Dublin, Mus. Bac. Cantab., F.R.A.M. 
W. H. Loneuurst, Esq., Mus. Doc., Cantuar, F.R.C.O. Wavrer H. Sanester, Esq., 
Mus. Doc. Oxon. G. Aveustus Hotes, Esq., Director, Examination Depart- 
ment. A. J, Caupicorr, Mus. Bac. Cantab., Priacipal, Education 
ment. F. J. Kann, Esq., Mus, Doc., Mus, Bac, Cantab., Vice-Principal. 

XAMINATIONS IN PIANOFORTE PLAYING, SINGING 
THEORY, andall branches of Music will be held in London and 

at Provincial Centres in DECEMBER NEXT, when Certificates 
will be granted to all successful candidates, without restriction to age. 

Syllabus and Forms of Entry can be obtained of the Secretary, 
who will supply all particulars. The last day of entry is 
NOVEMBER 15. 

Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the regulations, 

Application for the Formation of Centres where none at pregent 
exist should be made to the Secretary, who will furnish all necessary 
information. 

The Diplomas granted by the College are Associate (A.L.C.M.), 
Associate in Music (A. Mus. L.C.M.), Licentiate (L.L.C.M.), and 
Licentiate in Music (L. Mus. L.C.M.). Regulations and list of 
Divlomés may be had on application. 


The Annual Register of the College is now ready. Price 2s, 6d. 


T. WEEKES HOLMES, Secretary. 





TRINITY COLLEGE, LONDON. 


For Musical Education and Examination.—Inst. 1872. 
President: Sir RICHARD E. WEBSTER, C.C.M.C., Q.C., M.P. 
Warden: Professor E H. TURPIN, Mus, D. 

Director of Examinations: Professor JAMES HICCS, Mus. B. 





Local Examinations in Instrumental and Vocal Music. 


The last day of entry for the Examinations held during the months 
of March, April, May, June and July, 1894, is twenty-eight days before 
the Monday of the week in which the Examination is to be Held, 

A list of Local Centres at which Examinations are announced, 
together with the syllabus and list of music to be prepared for the 
various subjects (Pianoforte Playing, Organ, Violin, Bolo Singing, 
Orchestral Instruments), may be had upon application. 

Examination Fee, One Guinea each subject. 

There are three divisions—Senior, Junior, and Primary, 


By order of the Academical Board, 
SHELLEY FISHER, Secretary, 


Mandeville Place, 
Manchester Square, W. 
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+ LUTE SERIES + 


PART: ‘SONGS. 


No. SECUL LAR. 
1. The Lost Chord A. $. Caldicott. 
3. Violet’s Fate Franz Abt. 
4. Isle of Beauty A. H. Behrend. 
5. The Singers - A. R. Gaul. 
8. Fair Daffodils os F. Peel. 
g- Who is Silvia? W. Macfarren. 
10. Daybreak - A.R. Gaul. 
11. Rich or Poor Francesco Berger. 
14. Hymn to Diana ‘ Thouless. 
16. Night Michael Watson. 
21. Cobwebs. be A. ¥. Caldicott. 
24. O Night, Most Bessiifel F. L. Roeckel. 
26. Lord Ullin’s Daughter (For 
Male Voices) ; «A Re Gent, 
28. ’Twas a trumpet’s pealing sane Pearsall. 
30. Joy with Roses ee F. Chippingdale. 
31. Merrily Wake Music’s Measure Fohn Barnett. 
34. To Carnations J ° W. Hay. 
37- The Gallant Troubadour .. Michael Watson. 
39: _ 48 ca" vores Michael Watson. 
42. A Slumber Song .. ; «+ F.N. Lohr. 
“* How sweet the moonlight Be G. Calcott. 
- Boat Song .. . F.N. Lohr. 
pa Banks of Allan Water "Yosef Cantor. 
50b.Home, Sweet Home Fosef Cantor. 
52. Sweet Summer Frank L. Moir. 
54a.Robin Adair Fosef Cantor. 
54b.When the Swallows Fosef Cantor. 
57- Soft Wind of Eve .. S. Reay. 
61. Sunrise , Michael Watson. 
63. O Swallow, Prithee Stay . Samuel Reay. 
65. The Eolian Harp .. F.: t. Sawyer, Mus. Doc. 
70. Song of the Mountaineers Sevmour Smith. 
74. The Birds are Singing Theodore Distin. 
76. Bring the Bright Garlands R. F. Ellicott. 
79. Old Mother Hubbard* .. -. C. ¥. Frost. 
81. O Pure Delight .. -. T. W. Stephenson. 
84. Go Lovely Rose (Part Song) A. King, Mus. Doc. 
85. My Lady Wakes (Part Song) Alfred ¥. Dye. 
88. Hushed to Rest (Part Song) . Frank Moir. 
g2. Turn Amarillis to thy 
Swain (Madrigal) 5 $. Harper Kearton. 
93. Come o’er the Sea.. od ..W. G. Wood. 
96. I dare not ask a Kiss . Arthur Page, F.C.O. 
101. The Three Knights N. W. Howard-McLean. 
> Oy Ser? and whisper ‘ Frederick Bevan. 
117. My Love, Good Morrow .. Dr. $. Parry. 
126. Annie Laurie (Male Voices) Fosef Cantor. 





MERRIE OLD ENGLAND, 


JUST PUBLISHED. 


CANTATA 
FOR TREBLE VOICES. 


With Accompaniment for Piano (Violin ad lib.) 


WRITTEN BY 


SHAPCOTT WENSLEY, 


Composer of “ The ys 
“ 


44, Great Marlborough St., London, W. 


MUSIC BY 


JOSEPH L. ROECKEL, 


ary Stuart,” &c. 
Price 2s. Gd. 


PATGY & WILLIS, 


tal Slipper,” “‘The Mountain Rose,” 


UPTURE. 


LINK SHELL TRUSS (Patent) 
POSITIVELY CURES.— 
Vide Hospital World, July 18th, 1894. 











WRITE FOR PARTICULARS, ONE STAMP. 





LINK SHELL TRUSS COMPANY, 
171, WARDOUR STREET, LONDON, W 


UPTURE. 


LINK SHELL TRUSS (Patent) 
POSITIVELY CURES.— 
Vide Lancet, Aug. 4th, 1894. 

















WRITE FOR PARTICULARS, ONE STAMP. 





LINK SHELL TRUSS COMPANY, 
SURGICAL INSTRUMENT MAKERS, 
171, WARDOUR STREET, LONDON, wW. 


ESTABLISHED en. 








AWARDS--17 GOLD MEDALS. 
ONLY GOLD MEDAL, PARIS, 1889. 
ONLY GOLD MEDAL, CHICAGO, 1893. 





JUST PUBLISHED. 


“HOME SCENES,” 


By JOHN FRANCIS BARNETT. 


een 


Wine New Original Pieces for the Plano. 








CONTENTS: 

| Weleome Home. 

| Grandfather’s Legend. 

The Old Violin. Children’s Danee. 

| Crieket on the Hearth. 

Fireside Tale. Falling Shadouwis. 
Cradle Song. Merry Making. 

Review.—Some of the most melodious and pleasing 


| 

| pieces we have seen. May be obtained of all music- 
| sellers. 
| 





Price complete, 3s. nett, 


PATEY & WILLIS, 
44, GT. MARLBOROUGH ST., LONDON, W. 


\ 








THE LUTE. | 


























THE LUTE. 


PATEY Se WILLIS’ S 


Special Novelties 


Ror 1892.5, 














ON EB Kr 


Songs. 
THE SILVER LADDER ... .. Keys C & E flat’... A.H. Behvend ae | 
INVERARY QUAY ... o ee ws as Foseph L. Roeckel ... 4j- 
DEAR LITTLE SHOES .... » G&S ic nn G. F. Horan... -os an 
THE SHADOWED PATH on eee o _ — A. Stvelezski ... | 
THE SLEIGH RIDE as ... Keys E flat & F a W. Phillips ... . a 
DUTCH LULLABY ... sah os om “i pa = R. de Koven ... — 
JAPANESE LULLABY .... .. Keys F&G ..... whe R. de Koven ... — a 
NORSE LULLABY ... sis oe: OS ~ si ae R. de Koven ... wee Af 
IVY GREEN .... oi -- ww oo» D&Eflat ... f.H.Metimy ... & 

Dances. 

MY FAIRY WALTZ = os aed ... . Felix Buras ... — 
SUMMER SHADOWS SCHOTTISCHE .... ae .. Felix Burns ... — 
(Companion to Woodland Flowers Schottische.) 

TIP TOE, Step Dance or Barn Dance _... sbi jes — Oscav May ... we Gf 
MSPADA WAELSB .. ... 0 nests te ves Gthido Senta... 
GOLF WALTZ on Scotch Airs __... wes wr jd cms J. Daleiel ... ‘. df 
Band Parts to all the above now ready. 
siete 
AMABEL CANTATA, Treble Voices . oie one ... Arthur Page net 2/6 

DANCE ALBUM, No. isan 9 Popula me mnsaaaes 
March in C pe Felix Burns... ¥- 
™ Pm “ Violin Part ‘ie Pe as Me oo 


SEE SEPARATE LIST FOR CONTENTS. 
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STORY & CLARK , 
‘PEDAL PRACTICE ORGAN) 


Has ALWAYS BEEN and 
— 3 ALWAYS WILL be the 


LEADING STUDENT PRACTICE ORGAN 


IN THE WORLD. 
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Write for information, and nearest Agent to: 


: ; : STORY & CLARK & F. KAIM & SOHN, 


Piano and Organ Qo.,- Lid., 
70, Berners Street, Oxford Street, alt eed 
LONDON, W. | | 
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THE LUTE. 








New and Popular ) 








x 
FOR 
Cc. 
CHRISTMAS. 
*Hark! what mean ... me % = x ie Sir A. Sullivan, 3d. | 
*Come near ye nations on “ee wed sins she Michael Watson. 3d. 
*Daughter of Zion ... ase oa Soi se ras F.C. Maker. 34. 
*Sing, O Sing = i sk ods se ae Henry Leslie. 34. 
*Fear not; for behold sa ee an sd F. F. Sawyer. 3d. 
*Arise, shine ; ote Sai rte .os Rev. r. W. Stephenson, B.A. 34. 
*There were Siiebatée ee axe ied me an A. R. Gaul. 3d. 
Behold I bring you Good Tidings he aes “fi Fredk. Peel. 3. 
*Arise, shine : ys an wi aod ins fF. C. Maker. 3d. 
*The Lord Bless sie: au ig ae a ss Foseph Barnby. 3d. - 
*Sing unto God ce ia a aa ee a .. F, Bevan. 3d. F 
*Behold, my Servant ois ik ay ni Ebenezer Prout. 34. 
*While Shepherds Watched a3 as mt G. C. Martin, Mus. Doc. 3d. ta 
*Break forth into Joy pike vi en Sey “és Seymour Smith. 3d. Wi 
Rejoice ye with Jerusalem... cs nt pee ... Arthur Page, F.C.O. 3d. ; a 
Unto us a Child is born ... okt es nis H. E. Nichol, Mus. Bac. 3d. “4 
How Beautiful are the Feet 3) kod oe W. A. C. Cruickshank. 3d. - 
Let us now go “4 ‘hes int ie ne? , A. Kempton. 3d. © Pr 
Break forth into joy eae hi ae a g. C. Bridge, Mus. Doc. 34d. 
READY NOVEMBER ist. 

Behold! he cometh si ea ice fF hes A. W. Ketdlbey. 34. 


All those marked * can be had in Tonic-Sol-fa, price 2d. each. 
Any Twelve of the above sent post free on receipt of 2s. 6d. 





A Complete List of the LUTE SERIES OF ANTHEMS, PART SONGS, i 
SERVICES, etc., will be sent post free on application. 





PATEY & WILLIS, 44, Great Marlborough Street, London, W. 


And alli Music-selle : aston, U.S.A., A. P. Schmidt. 
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New Songs Just Publisked. 











“EVER AND ALWAY.” 


Worps BY Music By 


CLIFTON BINGHAM. | SHIEL DAWSON. 
In Four Keys, G, Bk, C, D. 


I knew your name, long ere you came, 
The soft wind lightly breath’d it ; 

I saw your face, with all its grace, 
For every flower enwreath’d it. Long ere your own had sought me. 

Your voice I heard, it gently stirr’d Love was to be for you and me, 


| I knew that you could be but true 
| 
| 
My dreams when I was lonely ; | Your soul to mine seemed speaking ; 


Before you came and taught me; 
For you apart I kept my heart, 


Our fates were set, before we met For Fate is fate—the heart can wait 
I knew I loved you only ! Through years and years of seeking! 


And all that now I care to know 
Is that I live and love you so; 
Not for an hour, not for a day, 
But ever, ever and alway ! 


And all that now I care to know 

Is that I live and love you so; 

Not for an hour, not for a day, 
But ever, ever and alway! 


| CLIFTON BINGHAM. 


“’NEATH SWINGING ROSES.” 


WorbDs BY Music BY 


FLORENCE HOARE. ALBERT W. KETELBEY. 
In Keys C, Ep and F. 


In June, sweet June, beneath the swinging roses, In June, sweet June, we met, and kiss’d, and parted 
We stood and talk’d, my little love and I; While yet the flowers clustered overhead, 
Her childish face was all aglow with gladness, | Oh! love, my love, the perfume of the roses 
But, Oh! my heart was sad, I knew not why. Brings back again the tender words you said, 
‘“‘ Dear heart,” I cried, ‘‘ if we should part asunder, ** Sweetheart,” she cried, ‘I should not love you 
And bitter doubt your simple faith should shake, truly 
If in the after years your love should falter, If I could bid you tarry for my sake, 
Pray for me, darling, that my heart may break.” Only if you should ever cease to love me, 
| Pray for me, darling, that my heart may break.” 


In June, sweet June, the roses bud and blossom, 
But they will never more be sweet to me; 

Oh ! love, my love, I give you back your promise, 
For our fond dream might never, never be. 

One heart is broken, she is with the angels, 

And I am waiting patient for her sake ; 

Oh! bitter, bitter fate that caused our parting, 
Oh! breaking heart that will not, cannot break. 





PATEY & WILLIS, 
AL. Great Marlborough Street, London, W. 




















PRIZE TWO-PART SONGS 


FOR 
LADIES’ VOICES, 
By EH. OXHNFORD & H. G. NIXON. 


In two books, each containing Six Songs with 


accompaniments, at 1/= net. 


METHYEN, SIMPSON & CO., Edinburgh and Dundee, 
PATEY & WILLIS, London. 





Miss FLORENCE J. PEGLAR (Violinist), | 


Recommended by Mr. ArtTHUR W. Payne, 


AND 
Miss M. JOSEPHINE PEGLAR (Contralto), 
Pupil of Mr, W. Henry Tuomas. 


For CONCERTS, ORGAN RECITALS, AT HOMES, &c. 


41, MANOR ROAD, BROCKLEY, &.E. 


Just Published. 


es 





Arcadian Love Song. 
(ROMANCE.) 


FOR THE PIANOFORTE. 
’ BY 


JOHN FRANCIS BARNETT. 
Price 4/-. 








NEW SACRED SONG. 





“A Message of Peace,’’ 
Worps sy E, OXENFORD. 
Music sy F. LEWIS THOMAS. 
(With Organ accompaniment ad lib.) 
Price 4/-. 


PPB BBL LILO 


London: PATEY & WILLIS, 44, Gt. Marlborough Street, W. 
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JUST PUBLISHED 


Patey & Willis’s 


Sth Dance Album. 





No. CONTENTS: 
1. .Washington Post Dance. 


. THE NEW SOCIETY CRAZE 
(Composed expressly for this Album by LEO MURRAY.) 














Pianoforte, 1s. net. Violin, 6d. net. | 


Cornet, 6d. net. 


Patey & Willis, London. 





+ 2. Darkies Woliday (Barn Dance) Felix Burns. 
8. Glengarry Lancers - - - Felix Burns. 
4, L’étoile d’amour Waltz - .- Max Werner. | 
6. United England Polka - - Oscar May. | 
6. Cupid Valse - - - - - Felix Burns. | 
7. Happy Moments Schottische - Felix Burns. 
8. Washington Post March Duet - Leo Murray. 
9. Merry Step Schottische - - Oscar May. | 


J. W. HAWKER & SOM0, 


Music Engravers, &c. 





(Executed in English, German, and French. Styies.) 





| Lithographic Music, 
| Eppe Music, and 
| General Printers, 


| 26 & 25, Poland Street, 
Oxford Street, LONDON, W. 





ESTABLISHED 1854. 








Printed py Pew7ress & Co., 28, Little Queen Street, London, w. c. DECEMBER 1, 1897, 
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